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JAN TIMMERS

0A ghost from my dreams leaning paldoved in you left a vapor trail
Nobody knows the man that | keep &iglJoe Henry

In MEMENTQJan Timmers presents a body of work that hovers at the threshold between
YSY2NE YR LISNOSLIWA2Y>Z NBO23yAdAz2zy YR R2dz i
against before familiar textures, domestic contours, gestures that feel nathembered. ¥t

something is always slightly askew. A 4oweid hue, an abrupt cropping, or a warped
perspective jolts the image out of the everyday and into a space of quiet estrangement. The

j dzS & G A Bvigat id thig? Ol Why does this feel so knowrt?A YYSNBE R2Say Qi A
memoryt he activatesit.
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LINRGF 32yAaG2 6SQONB RNI gy Ayid2 |  QOwéarlddhdt LJdzl T f

FSSta 020K AYyOGAYFGS ITYyR dzyadlrotSed 1 a b2fly
reconstructed memory, Timmersp@é& dza Ay | aAYAf I NJ LISNOS LI dzl €
2F dzax odzi OFyQG akKlF{1S GKS &aSyasS GKFG LI NI 2

This interplay between perception and remembrance has long fascinated philosophers.
Maurice Merleast 2y ié 6NRGS GKIFG 6S ySOSNI SELISNASYOS
is forust filtered through the body, shaped by memory, and thick with personal meaning. For
Merleaut 2y G@X LISNODSLIiA2Yy A& yYySOSNI LMH2NBT AdQa |
NEO2ftf SOGA2Y D ¢CAYYSNEB UGUKNARGSA Ay Ukt dheyt YO A 3 dz
urge us to noticdhowg SQNB f 221 Ay 3IT YR K2g YdzOK 2F gKI G

al NIAYy | SARSIISNIDA AYaAaBeng and Timenhe disthgustied S OK 2 &
between mere seeing and a deeper, existential mode of engagement with the world

rooted in care, context, and history. Timmers enacts this defamiliarization, what the Russian
Formalists calledstranenia the art of making the familiar strange again so we mitghly
LISNOSAGS AdGe | Aa 62N] R2SayQi akK20]1 a2 YdzOl
everyday surreal; he reveals the uncanny that already haunts the ordinary.

LGQA y2 &AdzZNLINRASS (KSy3> GrstoflyvoseRdyand $NdEhamINI ¢ & A
Susan Rothenbely | 2 NB Q& KFdzy SR atAaffySaas a dzy O
w2iKSYyoSNHQA tldach Qtistisfeaks 16 the silénfdiagna Timmers teases out

from quiet rooms and overlooked gestures. Like them, he paints not just what is seen, but

what presses againghe seen.
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lurks beneath the surfaaea quiet disturbance, not external but internal, rising from the
RSLIIKA 2F GKS @ASH6SNRaA 26y LISNDSrgénaz The | NOK A
misfiled, the forgotten, the barelyegistered suddenly lit with clarity.

MEMENTAR2 Say Qi aAYLX & aK2¢ dza oKIFG 6SQ@S f2ai
forgetting asa living processdzy a S G f Ay3s AKATFOAY3IS FyR RSSLI
paint images. He paints what slips between them: the tension where perception meets
memory, where beauty conceals a question, and where every glance risks uncovering
A2YSGKAY3A 6S cRkeRYy QU Y26 6S



JanTimmersin his studioat the Dooyewaard foundatioR025



JAN TIMMERS Portret van €n boom
Oil on canvas
140x80cm | 55,12x 31,5in.







JAN TIMMERS Diep in de heg

Oil on canvas
25x20 cm |9,84x7,87in.
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JAN TIMMERS De bloem keek terug

Oil on canvas
160x 100 cm | 62,99x 39,37 in.







JAN TIMMERS al NBHoga

Oil on canvas
110 x60 cm | 43,31x 23,62in.







JAN TIMMERS Untitled 3
Oil on canvas
50 x60 cm | 19,69 x 23,26 in.







JAN TIMMERS Waanboeket
Oil on canvas
60 x30cm | 23,62x11,81in.







JAN TIMMERS Untitled 1
Oil on canvas
100x80 cm | 39,37x31,5in.







JAN TIMMERS Appelboom

Oil on canvas
160 x160cm | 62,99x 62,99in.







